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new calendar 5 Goethe dalms to have said, on the battlefield of
Valmy: "At this time, in this place, a new era begins in the his-
tory of the world." We now consider the French Revolution
only as a confused episode in a much vaster process. On the
other hand, when Newcomen, in the first decade of the eight-
eenth century, constructed crude but practical steam engines, he
was probably not conscious that he was starting "the Industrial
Revolution."

It must be remembered that we are limiting our survey to
Western World Literature: the masterpieces of the East have
not yet been fully integrated with our tradition. Even the Bible
does not find a logical place in the accepted divisions of literary
history: for centuries, its sacred character precluded a full ap-
preciation of its artistic power. Our periods therefore are those
of classical antiquity and modern Europe.

Inevitably, we must begin with Homer. We start, as Horace
advised, in medias res. In other arts, we have vestiges of primi-
tive times, and we can trace man's progress from his crudest at-
tempts 3 but the long evolution which must have led to Homer
has left no trace. This first period offers a curious contrast: it is
sharply defined on a background of impenetrable mist. No
poems could be more clear-cut and sunlit than the Iliad and the
Odyssey; and through them, the Homeric world is extremely
real to us. But we know nothing of the author himself, of his
predecessors, of his rivals 5 we know hardly anything about his
immediate successors.

After this Homeric period came the age of the great lyric
poets, Sappho, Alcaeus. This period also is dimly known j and it
merges with the following one, which was marked by the sud-
den flowering of the dramatic art. For lyricism continued to
flourish long after Sappho, with Anacreon, Simonides of Ceos,
Pindar; and Pindar was almost exactly the contemporary of
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We thus reach the Golden Age, the fifth century before
Christ: supreme in drama, supreme in history, it was also the